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The Wonder Closet  2008

This series began with a need to make a statement regarding the Iraq War using photographs I made as a freshman in college in 1968 of Robert Kennedy and Richard Nixon. Seeing the remarkable parallels with the Vietnam debacle, it seemed imperative to look back and bring these images forward. In this process, I began to use still life arrangement as a means of working with these memories and current impressions. I also wanted to create fragments that could suggest and infer depending on how the viewer perceived the final result. Added to this, I had recently emptied out my mother’s storage unit after her death. There I found all sorts of interesting items that might bring another layer of my history into the work. This material would personalize it, making it more emotionally significant. In addition, it struck me that boxes of machine parts I saved years ago, used to build whimsical robots by John Mendenhall, a good friend and colleague who passed away at the age of 48, would add a poignant personal layer. 

Through many iterations, I began to move beyond the images of Nixon and Bobby Kennedy to a more interior and personally expressive space. Thus, these still life arrangements of mirror, frames, postcards, image fragments, machine parts, textures and other objects became a universe of their own; a kind of “wunderkammer” as it was called in 17th century Germany, or “wonder closet” of collected curiosities. As time progressed, the series has evolved into a magic stage. It is a theater for my imagination, the infinity inside held within physical and psychological frames. The process of making these works and the transformative result is an alchemy of sorts. Starting simply, I arrange objects and images in an increasingly complex structure, sometimes in gravity defying balance. Choosing and placing is an intuitive, spontaneous dance. A motley crew of elements becomes a story, melding together under the fire of light. The process builds and flows with ritual intensity until the light fails. Indeed, as the series has expanded, I find myself taking more and more risks in the theater, moving the high wire higher and higher in a quest to go deeper. Both intoxicatingly fun and grueling, this alchemical path has opened the door to a true closet of wonders. 
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Methods:

Images are assembled from a selection of 15-25 drawn from over 70 or more separate digital photographs taken during each session. The images are layered and selected parts are “painted though” to a base layer. Thus, these works are hybrid photographs located between painting and photography, a method that is now fully available with current software. All works are 24”x36” Archival Ultrachrome ink printed on Piezo Canvas (varnished).

